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Vocaloid-Mediated Art Resisting the “Correct Answer” Principle:
r-906’s Perspective on Fostering Multi-Cultural Dialogue

Atsushi Tajima, r-906, Toshiya Yamamoto

Summary

In our increasingly globalized society, fostering multicultural coexistence, where diverse
perspectives are mutually respected, has become essential. This goal requires overcoming the “correct
answer” principle, which reflects a tendency to adhere rigidly to fixed interpretations of words
within specific cultural contexts. Achieving multicultural coexistence thus involves cultivating a
capacity for “dialogue” that allows individuals to navigate and negotiate meanings, in multi-faceted
ways, with others from different cultural backgrounds. In academic discussions on the potential for
such coexistence, art is highly valued for its role in facilitating diverse forms of communication
across various perspectives. Vocaloid music production and appreciation—a prominent feature of
Japanese cyberculture in which vast audiences participate—has gained attention as a form of artistic
expression that promotes dialogue across varied viewpoints. The term Vocaloid refers to voice
synthesizer software developed by Yamaha Corporation that uses the voice banks to create singing,
and to characters of these voice banks, e.g. Hatsune Miku (Crypton Future Media, Inc.) at the same
time. In this paper, we refer to this as “Vocaloid-mediated art”, exploring how Vocaloid producers,
specifically artists like r-906, perceive the potential of their work to foster dialogue among listeners
with different interpretations. Our research involved interviewing r-906, a leading Vocaloid
producer, during a public lecture to gain insight into how he views Vocaloid-mediated art’s impact
on encouraging listeners to engage in dialogue with diverse perspectives. The findings of this study
imply that the emotionally neutral tones of digitally synthesized Vocaloid voices, combined with the
multi-layered meanings in song lyrics, encourage listeners to explore a range of interpretations. This
interpretive flexibility, in turn, may promote dialogue among individuals with differing perspectives.
In conclusion, Vocaloid-mediated art holds significant potential for helping participants develop
an openness to diverse viewpoints, moving beyond the “correct answer” principle and fostering

multicultural coexistence over time.
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